THE BRINGING FORTH OF THE WORK OF ART 


mous-aesthetic phenomena were not received within po- 
tentially aesthetically-instrumental spatial and tem- 
poral contexts of reception. Why then the question 
poses itself were those spatial and temporal contexts 
of reception not potentially aesthetically-instrumen- 
tal? For several reasons two of which are as follows: 
one those who might have created autonomous- aesthetic 
phenomena made no effective distinctions between time 
past time present and time future for them as for the 
animals whose seasonal peregrinations they themselves 
followed time past and time future did not exist for 
them movement in space was not possible without move- 
ment in time two those who might have created autono- 
mous-aesthetic phenomena made no effective distinc~ 
tions between the literal and the figurative/between 
the actual and the hypothetical (for them in fact the 
figurative/the hypothetical did not exist). Pause 
and think about the history of art and know that all 
works of art are created by man-the-nonwanderer who 
prior to the close of the last ice age was a wander- 
ing figure in the landscape a wandering food-gather- 
ing or hunting biped whose responses to the world 
were instinctual/biological/conditioned. Know that 
when the wandering began to come to an end around 
10,000 B.C. man-the-wanderer began to identify with and 
define himself in terms of particular landscapes/be- 
gan not only to participate in the spatial and tem- 
poral structures of particular landscapes but also 
began to see himself as he participated therein then 
and only then did art become possible then and only 
then did art become inevitable. Think about the his- 
tory of art and know that all works of art are created 
by man-the-nonwanderer who can not forget that prior 
to the end of the last ice age he was a wander- 
ing figure in the landscape in the present indicative 
think about Jean-Jacques Rousseau is not his desire 
to return to nature a desire to become again man-the- 
wanderer think about Eugene Onegin of Peter Ilyich 
Tchaikovsky is not that opera a description of man- 
the-nonwanderer who would become again man-the-wan- 


Ibsen is not that play a description of man-the-non- 
wanderer who would become again man-the-wanderer think 
about Symphony No. 5 in C-sharp Minor of Gustav Mahler 
about Madame Bovary of Gustave Flaubert about Der Ring 
des Nibelungen of Richard Wagner and know that man-the- 
honwanderer can not forget that at one point in his 
existence he was a wandering figure in the landscape. 





